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THE CIVIL WAR & PICTURES 


Exhibition The present exhibition of Civil War pictures at 

the National Gallery of Art, and its accompany- 
ing catalogue is something that picture librarians interested in the 
art work done by commercial news agencies during the war period cannot 
afford to pass up. Luckily the exhibition will travel to other cities 
and many will have a chance to see it locally. It is the work of Wil- 
liam Campbell. It is attracting a great deal of attention in Washington. 


Guide I would like, personally, to express my thanks 

to all the picture librarians who sent me such 
long and detailed lists of their holdings of Civil War picture materi- 
als for use in a projected Guide. It is not too late for additional 
material to be incorporated, and I am hoping for better coverage from 
New York City and Boston. 

- Josephine Cobb 
National Archives 


RULES -FOR PICTURES 

With this issue is enclosed a copy of the Library of 
Congress publication of rules for cataloging of pictures. It is such 
an important tool that the editors have arranged for this mailing so 
that all who read this newsletter will have a personal copy. 


Rules for Descriptive Cataloging in the Library of Congress. Pictures, 
Designs, and Other Two-Dimensional Representations. Preliminary 
Edition. Washington, Library of Congress, Descriptive Cataloging 
Division, 1959. (Free on request to the Card Division, Library of 
Congress, Washington 25, D.C.) 


These rules. for pictorial works provide for the cataloging by au- 
thor (artist, engraver, etc.) and title of individual pictures and col- 
lections of pictures treated as a unit. They are not intended for 
collections of pictures which may be serviced more efficiently in self- 
indexing subject files. They are applicable to prints, paintings, draw- 
ings (including architectural), transparencies and slides. 


Since the catalog entries prepared by these rules may be integrated 
with entries for other library materials, the principles for choice and 
form of main entries are based on the ALA Cataloging Rules for Author 
and Title Entries. Rules for physical description, explanatory notes, 
and a useful list of general and specific terms for describing the medi- 
um of production of a picture are included. - M.H.B. 
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PICTORIAL BOOKS 


To say that the output of pictorial books has grown apace 
is to understate the situation. Alleged "pictorial" histories 
are flooding out of the presses. Of the hundreds of titles 
appearing annually most are texts that are expanded by the in- 
terspersing of pictures with little attempt to find new material 
or give precise source credits. Few give more than lip service 
to the use of pictures to supplement a story. In fact these 
books are illustrated and do not have the quality we expect from 
the term "pictorial." 














In contrast, in the field of children's books "picture" 
consistently implies that the story is told in pictures and 
words, and that text and images cannot be separated without 
injuring the continuity and the meaning of the whole. 






































The editors of PICTURESCOPE watch for and record each pic- 
torial publication. There has been no request from members for 
a continuing list of such publications. The large proportion 

of these books are in the field of plastic and graphic arts and 
do not fall into the specialized field of picture documents. 

If members write to the editor for a fuller listing one issue 
can be planned to cover this annually. The present reviews are 
overdue. With the second issue of 1961 the reviews will be con- 
tinued to cover 1960 publications. 


The pictorial works reviewed in this issue were selected 
on the basis of their opening new paths in the use of documen- 
tary pictures or because they present information or "leads" 
the picture librarian needs. 


= Reds 


Bland, David 
A history of book illustration; the illuminated manuscript and the 
printed book. New York: World Publishing Co., 1958. 


Neither picture researcher nor picture librarian can afford to be 
without the basic knowledge that this book represents. Here, in lucid 
presentation is a description of the methods by which pictures have been 
made and reproduced on the printed page. Beginning with the earliest of 
pictorial representation, the author carries through to the most modern 
methods of bringing pictures into books and magazines. It is superlatively 
illustrated with black and white and color facsimiles of book illustrations. 


The bibliography is extensive and well selected. The index is of un- 
usual directness and acts as a quick reference to definitions of terms 
describing almost every known type of method used for the reproduction of 
images on the printed page. In the text, references to artists and their 
work will serve as a lead for many picture researchers in locating earlier 
contemporary sources. This textbook is essential for the beginner who 
wants to learn the history of illustration. It is a good refresher for 
those who work with pictures. 
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Doty, Robert McIntyre 
Photo-Secession: photography as a fine art. Foreword by Beaumont 
Newhall. Rochester: The George Eastman House, 1960. 


Using source material zealously sought out by a dedicated scholar 
this slim volume captures fully the spirit and reality of Stieglitz‘ 
contribution to the recognition of Photography as a fine art. The 
illustrations reproduce the flavor of Camera Work, the pioneer publication 
of the first decade of our century that spread this controversial idea. 

In its format and typography this volume reproduces the feel of days in 
which Stieglitz battled for his ideas. 





Chamberlin, Mary W. 


Guide to art reference books. Chicago: American Library Association, 
1959. 


In addition to its usefulness in fine arts libraries this standard 
guide lists iconographies, portrait indexes, special collections and 
resources in the United States and abroad. These special collections are 
described in detail. An indication is made of the extent of the picture 
files. The general index is particularly useful because of its close 
subject analysis. 


Ketchum, Alton 
Uncle Sam: the man and the legend. New York: Hill & Wang, 1959. 


The author has gathered obscure information on the origin of this 
symbol. The credits, references and bibliography form a needed tool on the 
subject. 


Belknap, S. Yancey 


Latin-American performing arts; an analytical index: 1957-1958. In: 
Inter-American Music Bulletin, May 1960, #7. 


In 1957 S. Yancey Belknap compiled the "Guide to the Musical Arts, 
_an analytical index of articles and illustration, 1953-1956."" She indexed 
six thousand illustrations in periodicals dealing with music, opera, the 
dance, and the theatre. In indexing the pictures, she used these symbols 
to describe the pictures: AP (Action Picture), engr (Engraving), ens 
(Ensemble), hl (Half Length), il (Illustrated), lith (Lithograph), ph 
(Photograph), por (Portrait), wl (Whole length). 


In this issue of the Music Bulletin, devoted to Latin America, Mrs. 
Belknap continues indexing the performing arts, carefully noting.illustra- 
tions. A specialist in this field, she is the director of the Archives of 
Dance, Music, Theatre, of the University of Florida, Gainsville, Florida. 


The American Heritage Book of the Revolution, by the editors of American 
Heritage. Introduction by Bruce Catton. New York: Simon and 
Schuster, c1958. 


The selection of pictures, the layout and juxtapositions combine to 
invite enjoyment of the pictures per se. The arrangement and variety of 
the images is enriched by the interplay of provocative quotations, This 
approaches the standards of French pictorial books more closely than other 
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PICTORIAL BOOKS (continued) 


Américan publications. The care and scholarliness with which the sources 
are given are particularly admirable and a great credit to the picture 
and research staff. 


Gernsheim, Helmut & Alison 


The recording eye; a hundred years of great events as seen by the 
camera, 1839 - 1939. New York: Putnam, 1960. 


In their introduction the authors make a strong plea for recognition 
of the importance of photographs as national archives, and they express 
regret that the main collection of photographs in Great Britain is left 
to private enterprise. "Photographs of political and cultural events, 
social conditions, portraits of famous contemporaries .. . are more 
reliable documents than journalists' descriptions and artists’ impressions." 
The foreword urges that negatives not be destroyed and that photographs 
be systematically selected by government. 


The book is a collection of about 250 photographs, starting with the 
world's first photograph in 1826. The selection covers the first public 
railway, and almost year by year presents a contemporary photograph and 
a description of events caught by early photo-journalists. The pictures 
are printed with a slight tint reminiscent of rotogravure sections of 
newspapers. The captions are strictly factual; the selection of events 
a personal one. It is visual history - news headlines, war, treaties, 
assassinations, weddings and more war. 


Album of American History. Volume V, 1917-1953. J. G. E. Hopkins, ed., 
Florett Robinson, assoc. ed. New York: Scribners, 1960. 


A fresh format gives this new volume of an old series a modern look. 
Advertisements and cartoons join news photographs in this history album. 
The main feature of the text is the way the captions carry a continuity 
that links the pictures. The pictures were obviously selected with 
sensitivity and a scholarly knowledge of the events and their connotations. 
Credit must be given to the editors for their successful avoidance of cliche 
pictures. 


The use of contemporaneous advertising and magazine illustrations 
suggests comparison with the Gernsheim book, and demonstrates two differing 
uses of photographs. In Gernsheim the great photograph is selected. In 
the Album the caliber of the photograph is secondary to its content. 
Dependence on photographs alone could not have given the full flavor of 
this history of the times. The broader base of selection in the Album takes 
us beyond the news headline into the life of the people - the price of shoes, 
the introduction of lipsticks and the speakeasy admission card, 


In their foreword the editors stress the life of "plain people." That 
many of the photographers may have been amateurs contributes to the 
accomplishment of this emphasis. Especially welcome are the photographs 
obtained from the archives Paul Vanderbilt organized at the Wisconsin 
Historical Society. 


There are four and one half pages of sources and the indication of 
credit is made below each illustration. 


er ee 


——— 
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PICTORIAL BOOKS (continued) 
Histoire de l'Europe et du genie europeen. Paris: Editions du Pont 
Royal, c1959. (Panoramas d'Histoire, 2.) 


Imagination, good taste, and lack of compromise in the selection of 
illustrations combine to make this a stirring visual survey of the 
development of European culture. History, government, the sciences, 
the performing arts, the graphic arts are all drawn on to form this 
pictorial chronology. Each page is designed with many separate images 
sometimes in montage, sometimes in juxtaposition, always with wit. The 
continuity of time is carried by the force of the pictures. Most of the 
illustrations have not been reproduced over and over again. Whenever 
possible a contemporary artist's interpretation is used. The twentieth 
century is presented both from the eye of master news photographers and 
of the great painters of our day. 


Martin, Ralph G. & Morton D. Stone 
Money, Money, Money. Wall Street in words and pictures. New York: 
Rand McNally, 1960. 


This look at the backstage of Wall Street has the full impact of 
the journalistic approach. Photographs were made to order and this 
accounts for the compatibility of the pictures with the authors' mood 
in the text. The style of the layout and design give the pages the very 
pitch and excitement of the financial scene. This is a lively example 
of highly skilled photo~journalism. 


Riley, Stephen T. 


The Massachusetts Historical Society 1791-1959. Boston: The Society, 
1959. 


Sometimes a pamphlet comes along in which the illustrations have been 
arranged so successfully to form a picture book that it holds the attention 
of picture librarians. Each illustration seems to have been selected with 
a sense of pleasure and a desire to share that pleasure with the reader. 
The illustrations are from original documents, such as a log, a list of 
debts in a poorhouse or journal entries. 


Wiley, Bell Irwin 


They who fought here, Illustrations selected by Hirst Milhollen. 
New York: Macmillan, c1959. 


The pleasure of opening a book for which Hirst Milhollen supplied 
the pictures is the pleasure of the unexpected, the fresh look backward, 
the unused picture. With an unerring judgment, he selects pictures that 
have the poignancy of the immediate moment, Throughout, these Civil War 
pictures give the sense of the men as individuals, the full sense of the 
youth of both sides who filled the graves that end the story. 


Valentin, Erich 
Mozart; a pictorial biography. New York: Viking, c1959. 


This is included because of the careful notes about each picture, 
giving details of its content and its source. It is a modest pictorial 
biography which by care, selection and arrangement of pictures, press re- 
views, and maps helps visualize the world of Mozart and its people. 
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PICTORIAL BOOKS (continued) 


Runes, Dagobert D, 
Pictorial history of philosophy. New York: Philosophical Library, 
c1959. 


The picture part of this history is primarily told in portraits 
with frequent additions of manuscript facsimiles. Picture credits are 
given. The portraits are enlivened by the addition of details or 
vignettes, such as doodles by Erasmus. 


Usherwood, Stephen 
Reign by reign; illustrations by Anthony & Geoffrey Harper. London: 
Michael Joseph, c1960. 


This is an example of the British custom of giving sources on which 
the illustrations were based. In American books the artist does not give 
credit to originals from which he derived the factual basis of his 
illustrations. This children's book is a digest of English history, 
covering each reign in two pages, one of text, the other in pictures. 


Bilder Aus Deutscher Vergangenheit. Munchen: Prestel Verlag. 


This is a series of small picture books, generally edited by Ludwig 
Grothe. The titles include one on alchemy, architecture, and law. Each 
of these contains about one hundred engravings and paintings arranged in 
a chronological iconography. The precise source of each picture is 
indicated. These little books form an index to original illustrations 
of their subjects. 


Le Lionnais, Francois 
Le temps. Paris: Delpire, cl959. (Encyclopedie Essentielle) 


This picture encyclopedia appeared as a series of volumes, each on 
one subject. It is illustrated in color and in black and white, using 
photographs, engravings and paintings. The search to find unusual and 
entertaining as well as enlightening pictures distinguishes this French 
publication, Each picture is specifically credited. Few picture series 
are conceived with such sensitivity to the selection of pictures to tell 
a story. Fantasy and science are juxtaposed to delight the eye and 
stimulate further reading on the subject. 





FOUR CONTINENTS 
Alice Lee Parker describes an important acquisition of 
the Library of Congress Prints and Photographs Division: 


The Cooper Union Museum for the Arts of Decoration has presented to 
the Library of Congress a collection of three to four thousand photo- 
graphic negatives relating to the iconography of the "Four Continents." 
The negatives accompanied a collection of decorative objects and photo- 
graphs given to Cooper Union by the Trustees of the estate of the late 
James Hazen Hyde. 
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The personification of the four continents -- Europe, Asia, Africa 
and America -- with all of their accessories and paraphernalia, was a 
favorite motif of artists from the late Renaissance to the beginning of 
this century. The subject interested Mr. Hyde for many years, and in 
the course of his research in various European countries, he collected 
numerous manifestations of the theme. He hoped eventually to publish 
his findings in a work embracing both the major and minor arts, and 
toward this end he had photographs taken of paintings, sculpture, prints, 
drawings, ceramics, gold and silversmiths' work, textiles, and other art 
forms ... these photographs form what is probably the most complete 
collection of allegorical representations of the four continents in 
existence. Although a book was never achieved, Hyde published two articles 
on the subject: "The Four Parts of the World in Old-Time Pageants and 
Ballets" in Apollo (Dec. 1926 and Jan. 1927) and L'Iconographie des Quatre 
Parties du Monde dans les Tapisseries," in the Gazette des Beaux-Arts 
(Nov. 1924). - Abstracted from LC Information Bulletin 19:694, Dec. 5, 1960. 





KANSAS CENTENNIAL 

LC will commemorate the centennial of the statehood of 
Kansas with an exhibition through January and February 1961 of materials 
relating to Kansas's progress toward statehood from its establishments as 
a territory. Included from the Library's collections are broadsides re- 
flecting the struggle of pro-and anti-slavery factions for control ... a 
woodcut illustration in Leslie's Illustrated Newspaper showing the Free 





State Convention at Topeka in 1855 ... photographic and lithographic views 
of Kansas towns ... made within a decade of the admission of Kansas to the 
Union. - LC Information Bulletin 19:729, Dec. 27, 1960. 





MAGNUM EXHIBITION 

"The World as Seen by Magnum Photographers" is the title 
of an exhibition at the Library of Congress of photographs by Magnum 
Photos, the international cooperative organization established in 1947 
(PICTURESCOPE 6:29-30, Dec. 1958). Assembled by Ernest Haas and on dis- 


play through January 1961, it includes the work of twenty~six photographers 
from ten countries. 


FOUND IN A CHINESE FORTUNE COOKIE: 
"You are the picture that says a thousand words," 


HESTER MARITIME COLLECTION 

"The greatest maritime pictorial find of the 
decade" was museum director Karl Kortum's description of an exciting 
collection of more than one thousand 8"x 10" glass plate negatives given 
to the San Francisco Maritime Museum by Emerson Spear, a Los Angeles 
manufacturer. These scenes of sailing vessels, steamers, and turn-of- 
the-century wharves are the work of a German-born photographer, William 
Hester. 


The plates were found in the basement of the Hester home in Seattle, 
Washington, when G. R. Sands purchased the house from the Hester estate in 
1954. Alan Villiers brought them to the attention of the Museum. Several 
years of investigation and negotiation preceded the purchase of the 
collection for the Museum by Mr. Spear, whose father had been a partner 
in a pioneer San Francisco ship chandlery firm, 
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Hester specialized in wide-angle lens views of ships’ decks and cabin 
interiors -- many showing the captain, sometimes with his family, on the 
teak and brass-fitted deck or in his cabin with its profusion of furnish- 
ings and bric-a-brac. Other pictures show sailors on deck, stevedores 
loading lumber on sailing vessels, square riggers at anchor in Puget Sound, 
and other West Coast port activities of the late 1890s and early 1900s. 

- Abstracted from San Francisco Chronicle, Oct. 6, 1960 





CALIFORNIA IN PICTURES 

An important collection of glass slides and plates 
made by the Passavant process has been given to the Bancroft Library of 
the University of California by Roland Letts Oliver of Los Angeles. The 
collection consists of about a thousand glass negatives and many prints, 
made between 1865 and 1901. The subjects range from many phases of 
California scenes and events -- yachting and shipping in the San Francisco 
Bay area, activities at the University of California during the late 1890s, 
views of the Berkeley campus, portraits, dwellings, to mines and mining in 
Mexico and South America, A home-made 4 x 5 view camera, constructed of 
cigar-box wood and with a shutter operated by a rubber band is also included. 
A set of 100 of the slides was sent on a goodwill tour around the world 
in 1890-91 to advertise California's scenic beauty. 


Many of the plates were emulsified with a formula invented by Dr. Samuel 
Passavant, whose secret fixer and special washer were later tested experi- 
mentally by George Eastman ... During the preparation of the Passavant 
emulsion, tests were conducted in the Oakland research laboratory of the 
donor's father, William Letts Oliver. The son recalls that he assisted his 
father and Dr. Passavant in the dark room and helped carry the cumbersome 
camera equipment of that day. 


The Bancroft Library plans to index this collection in detail and to 


exhibit the photographs to the public. - Abstracted from Bancroftiana, 
Nov. 1960. 





Note: We are indebted to Irene Simpson, History Room, Wells Fargo Bank, 
San Francisco, for news of the two collections described above. -Ed. 


ANTIQUE TOY MUSEUM 

David Strousse, a New York advertising executive, has 
bought the New Haven Railroad's last wooden caboose for use on the grounds 
of his home in Stamford, Connecticut as a museum for a vast collection of 
working mechanical toys.. Most of the toys pertain to railroading. 


ARTIST'S PROOF 


This is the title of a projected semi-annual publication 
planned by the Pratt Graphic Center. Announced over the signature of Fritz 
Eichenberg, director of the Center, Artist's Proof will be devoted to 
printmaking (with an international emphasis), experimental research, 
workshop activities, graphic arts centers in educational institutions and 
the specialized interests of print collectors, dealers, curators and 
museums. It will serve as successor to Impression, published 1957-59, 
by Jules Heller in Los Angeles. The cost will be $5.00 for two issues. 


The Pratt Graphic Center, an extension of Pratt Institute, is at 759 Broad- 
way, New York 3, N.Y. 
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COLLECTION OFFERED FOR TRANSPORTATION COSTS 

The Trade and Convention 
Center of Philadelphia's Department of Commerce has accumulated over the 
past sixty years a collection of about 60,000 photographs and glass 
negatives, all in black and white. Most of them were taken between the 
years 1900 and 1930 and depict industry in the United States and abroad 
and general scenes of people and countryside in every country of the world. 
The pictures, in some twenty-five file cabinets of four drawers each, are 
in fair condition. The glass negatives are perfect and could reproduce 
all of these pictures. 


This collection is offered without charge except transportation 
costs. The recipients must agree to make use of and to service the 
collection for the public in their area. 


For further information write to Mrs. Ruth H. Hunter, Research Director, 
Trade and Convention Center, 34th Street and Convention Avenue, Philadelphia 4, 
Pennsylvania. 


FREE LENDING LIBRARY OF RELIGIOUS ART 

Mrs. Joseph J. Domas is the director 
of this library which has available exhibits of color reproductions of 
religious art that may be borrowed without charge (except postage and 
insurance) for two-week periods. Each exhibit consists of fourteen 
15 x 20 framed reproductions. For brochure and further information 
address Mrs. Domas at 35 Ridge Road, New City (Rockland County), N.Y. 


FREE ON REQUEST 

"The Canterbury Pilgrims: Mural Paintings", a reproduction, 
is obtainable from the Office of the Secretary, Library of Congress, 
Washington 25, D.C. 


FROM THE EDITOR 

Charlotte Madison, Chairman of the Advertising Division 
(she is also a Picture Division member) has asked for and received 
permission to reprint Douglas Tunstell's "Notes on Picture Research" which 
appeared in our October 1960 issue, in an early issue of the Bulletin of 
the Advertising Division that will focus on Canada. 





+ + + 


WE SEE THAT: 


ALICE LEE PARKER and DR, EDGAR BREITENBACH of LC's Prints 
and Photograph Division were themselves photographed with artists Benton 
Spruance and Arthur Heintzelman, the selection committee for the Library's 
Pennell Fund. The picture appeared in the LC Information Bulletin 19:586, 
Oct. 10, 1960 .......... MRS. ALICE P. HOOK, GERRITT FIELSTRA and DUANE 
DAY are candidates on Special Libraries Association's 1961 - 1962 slate: 
Mrs. Hook, for second Vice-President; Messrs. Fielstra and Day for 
Directors .......... The PICTURE COLLECTION of the NEW YORK PUBLIC LIBRARY 
was featured in an article by Cynthia Kellogg in the New York Times, Oct. 3, 
1960, p. 41. 
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COMMENT AND AMPLIFICATION 

The following comment on a statement contained 
in Douglas Tunstell's "Notes on Picture Research’ (PICTURESCOPE 8:28-35, 
Dec. 1960) has been received: 


On page 30 of the October 1960 PICTURESCOPE we read that 
the National Archives "is a new arrival" when compared to the 
Library of Congress which "goes right back to the establish- 
ment of the Government." Perhaps the writer referred only to 
the National Archives Building which is comparatively new, 
having been erected in 1934 and occupied by a staff in the 
following year. The Archives themselves are, of course, as 
old as the United States Government. For many years, they 
were provided for by the agencies that created them, together 
with custodial functions exercised by the Division of Manu- 
scripts of the Library of Congress. The two most earnest 
exponents in the 1900s for the movement to provide for the 
nations archives were the Manuscript Division's head, Dr. J. 
Franklin Jameson, and Dr. Waldo Gifford Leland of the Ameri- 
can Historical Association. Congress itself had made pro- 
gressive steps to control the archives ever since 1810 when 
the care of the public papers was first considered. The sub- 
sequent history of the archives movement, and discussions of 
the philosophy of the classification and filing methods of 
public records, and library relationships, differences in 
method, differences in objectives, and the nature of records 
are well covered in the book by T. R. Schellenberg entitled 
Modern Archives, published in 1956. 





The National Archives holds the oldest photographic 
records of the Federal Government. It also holds the long 
unbroken series of photographic archives of the oldest de- 
partments of the Government to undertake the making of photo- 
graphs for the transaction of the Government's business. In 
subject matter its holdings are as varied as the functions 
of the Government itself, limited of course only by the 
rate of development of the photographic processes of the 
past one hundred and twenty years. 


~- Josephine Cobb 


National Archives 
IN REPLY 


In comparing the development of federal government library and 
archival policies in the United States and Canada I referred 
not to the buildings, but rather to the legislation which created 
the authority. This should not imply that there were no archival 
activities within the U.S. federal service before the legislation of 
1934, not that library organization in the Canadian government was 
dormant until the legislation of 1951. I am grateful to Miss Cobb 
for raising this point, and she is of course quite correct in every- 
thing she says. I have the greatest respect for Schellenberg's 
scholarly book, and hope it is familiar to all the readers of 
PICTURESCOPE. 


- Douglas Tunstell 
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PICTURE DIVISION OFFICERS 1960-1962 





Chairman Franziska Gay Schacht, Photo-Librarian, Picture Collection, 
The N.Y. Public Library, Fifth Ave. & 42 St., N.Y. 18, N.Y. 


Vice-Chairman 
(Chairman-Elect) Forrest H. Alter, Head, Art, Music & Drama Department, 
Flint Public Library, Flint, Michigan 





Secretary~- 
Treasurer Mrs. R. Krystyna Dietrich, 2796 Sedgwick Ave., N.Y. 68, N.Y. 
Editor of 
PICTURESCOPE Mrs. Minna H. Breuer, 143 Melrose Ave., Albany 3, N.Y. 
Archivist B. Louise Leak, First Assistant, Picture Collection, 
The N.Y. Public Library, Fifth Ave. & 42 St., N.Y. 18, N.Y. 
COMMITTEE CHAIRMEN 1960-1961 
Convention Irene Simpson, Wells Fargo Bank, History Room, 


Coordinators 1961 San Francisco, California 
Forrest Alter, Head, Art, Music & Drama Department 
Flint Public Library, Flint, Michigan 


Ethics Mrs. Alice P. Hook, Librarian, Historical & Philosophical 
Society of Ohio, Cincinnati 21, Ohio 
Membership John Christian Larsen, Michigan State Library, 
125 E. Shiawassee St., Lansing 13, Michigan 
Nominations Virginia Daiker, 140 Tennessee Ave.,N.E., Washington 2, D.C. 
Picture Sources Mrs. Celestine G. Frankenberg, Art Librarian, Young & 





Rubicam, Inc., 285 Madison Ave., N.Y. 17, N.Y. 


NEW YORK PICTURE GROUP OFFICERS 1960-1961 





Chairman Ruth Beach, Picture Collection, N.Y. Public Library 

Vice-Chairman Jean McNiece, Manuscript Division, N.Y. Public Library 

Secretary Mrs. Sylvia Kronish, Picture Collection, N.Y. Public Library 
* * * * 


PICTURESCOPE: issued quarterly as a newsletter free to 
members of the PICTURE DIVISION of the 
SPECIAL LIBRARIES ASSOCIATION, 31 East 
Tenth Street, New York 3, N.Y. 
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